
REBECCA SEXTON LARSON  ||  EXHIBITION PROPOSALS 

"Rebecca is a rare talent who has constantly pursued image making, even when she was engaged in full 
time work. She is an artist compelled to make work, concentrating on her unique photographic 

achievements. I follow her work with admiration. I hope you will include here in your exhibition plans. You will 
be rewarded with this association, as I have been" 

Daniel E. Stetson, Executive Director, LSU Museum of Art 

EXHIBITIONS AVAILABLE 
	 The Book of Fears 
	 Playback Theatre 
	 How to Catch a Man-Made Cloud 

ARTIST BIOGRAPHY 

Rebecca Sexton Larson (b. 1959, Columbus, OH). I always knew I would be an artist. Art 
was the one consistent in my life, growing up as an only child in a military family. We 
moved a lot about every two years, but there was always art wherever we landed. By the 
time I was in high school, my father had put in for an extension so that I could graduate 
high school in one location, a high school which allowed me to study at the Smithsonian in 
Washington, DC.  

I attended college at the University of South Florida in Tampa, Florida. Horrified that I was 
going to graduate from college with a painting degree, my dad persuaded me to get a 
second degree. So I stayed around and majored in photojournalism. Don't get me wrong; 
my dad was always proud of my abilities, but he envisioned me working as an engineer or 
doctor. In the end, I graduated with a degree in Fine Arts (painting) and a degree in Mass 
Communications (photojournalism). 



Upon graduation, I used my photography degree with the Hillsborough County Sheriff's 
Office and the Moffitt Cancer Center as a medical photographer.  Later, I would dedicate 
myself full time to being a photographer, creating large handpainted black and white 
pinhole photographs. Over the past several years, my creative practice has afforded me 
Florida Individual Artist Fellowships in 1998, 2002, and 2008. In 2006, I received an Artist 
Enhancement Grant from the state of Florida and, in 2005, was commissioned by the City 
of Tampa to be Photographer Laureate for a year.  

Along the way, I have curated, lectured, and exhibited work internationally at various arts 
institutions and organizations. My photographs are in numerous significant collections 
throughout the country, including: Polaroid, Progressive Corporate Art, Graham Nash 
(Crosby, Stills, Nash & Young), Cassilhaus, Chapel Hill NC, Palace of the Governors, New 
Mexico Historical Museum, Museum of Fine Arts , St. Pete, Candela Gallery, Richmond VA 
and the Tampa Museum of Art. 

An abrupt change was on the horizon and came in 2008 when I became a full-time 
caregiver to ailing parents. I realized early on that I would need a way to balance my 
creative mind while at the same time, assisting them. A shift in my photography moved me 
out of the darkroom to work digitally, creating fictional stories exploring my world through 
close personal narratives. 

SELECT COLLECTIONS 
Polaroid International, Boston, MA 
Progressive Corporate Art, Mayfield, OH 
Graham Nash, Crosby, Stills & Nash 
The Pinhole Resource, San Lorenzo, NM 
PharMerica, Inc., Tampa, FL 
Holland and Knight Law Firm, Tampa, FL 
Tampa Museum of Art, Tampa, FL 
Polk Museum of Art, Lakeland, FL 
Gulf Coast Museum of Art, Belleair, FL 

City of Orlando, Florida Artists Collection, 
Coopers & Lybrand, Tampa, FL 
Arthur Anderson, Tampa, FL 
First Fidelity Investments, Tampa, FL 
Chamber of Commerce, Tampa, FL 
Rick Mears, Indianapolis 500 Champion 
South Trust Bank, Orlando, FL 
Thermal Ceramics, Augusta, GA 
Orlando County Commission, Orlando, FL 
Amsouth Bank, Tampa, FL 
TECO Reality, Tampa, FL 



RECENT EXHIBITIONS 
2021	 Griffin Museum Juried Exhibition, Winchester, MA 
	 Juror: Arnika Dawkins, Arnika Dawkins Gallery 
2021	 30 over 50 | In Context, Center for Fine Art Photography, Fort Collins, CO 
	 Juror: Arnika Dawkins, Arnika Dawkins Gallery 
2020	 Picture in Picture,  from the Cassilhaus Collection 
	 Curated by Frank Konhaus, Chapel Hill, NC 
2020	 Photoville, Fence Installation Sarasota, FL 
2020	 THE ALTERED IMAGE Women Telling Stories Combining Photography with 	 	  
	 Mixed Media  Curated by Dina Mitrani (Dina Mitrani Gallery) Miami, FL 
2020	 Unbound9 Invitational Candela Books + Gallery, Richmond VA 
	 Juror: Gordon Stettinius 
2020	 2020 Members Juried Exhibition (online) Jurors Ann Jastrab, executive director 	 	
	 of CPA, and Laura Sackett, creative director and co-founder of LensCulture, 		  
	 Center for Photographic Art, Carmel, CA 
2020	 41st Annual Paper in Particular Curated by Scott McMahon, Sidney Larson 	 	  
	 Gallery, Columbia College, Columbia, MO  
2019	 2019 International Juried Exhibition Juried by Paula Tognarelli, Center for 	 	  
	 Photographic Art, Carmel, CA (Honorable Mention) 
2019	 A Certain Uncertainty from the Cassilhaus Collection 
	 Curated by Lori Vrba and Tama Hochbaum, Horce Williams House, Chapel Hill, NC 
2019	 Idioms: Photographs by Rebecca Sexton Larson 
	 Florida School of the Arts, Palatka, FL 
2019	 The Polaroid Project: At the Intersection of Art and Technology 
	 McCord Museum, Montreal (Quebec) 

RECENT PUBLICATIONS  
2021	 Black + White Photography Vol. 232, British publication.  
	 “How to Catch a Man Made Cloud.” editor Scott A Teagle 
2021	 Diffusion, Volume X | Print Annual, ISBN# 978-0-578-83612-6 
2020	 Float Photo Magazine, online feature November edition 
2020	 Black and White magazine feature. June issue 
	 “How to Catch a Man Made Cloud.” editor Dean Brierly 



2020	 Square Magazine (Winter 2020) Featured artist 	 	  
2019	 Palatka Daily News, Palatka, Florida, September 2019 
2019	 Float Photo Magazine, online feature August edition 
2019	 Dek Unu Magazine, July 2019 
2018	 Mono Chroma Magazine, Issue 001, July/August 2018 
2018 	 Shadow and Light Magazine, Volume 4 Issue 5, July/August 2018 
2017	 Salted Paper Printing: A Step-by-Step Manual Highlighting Contemporary 	 	 	
	 Artists by Christina Z. Anderson, Focal Press, ISBN-13: 978-1138280229 
2017 	 The Hand, A Magazine for Reproduction-Based Art Issue 18, October 2017 
2017	 The Polaroid Project At the Intersection of Art and Technology by William A. 	    
	 Ewing and Barbara P. Hitchcock ISBN: 9780520296169 

CONTACT INFORMATION 
Rebecca Sexton Larson 
2304 North Elcoe Dr. Tampa, FL   33603 
Phone: 813.629.7225 
Email: rslarson@mac.com 
Website: sextonlarson.com   Instagram: @sextonlarson 



PROJECT: THE BOOK OF FEAR 

Exhibition at a Glance 

• 50 framed pigment prints Image: 7 x 5 in. Frame: 15 x 11 in. 
• Media relations and educational support including, high res.images and support info. 

artist biographical materials, workshop and speaking availability 

Project Description 

The Book of Fears evolved from an ongoing curiosity of people's aversions and 
obsessions. What makes a person afraid? When does that fear become a phobia? And 
why am I so afraid of clowns? 

Included in the series are some well-known fears that a lot of people face on a day-to-day 
basis, such as achluophobia (fear of darkness), hydrophobia (fear of water), and then some 
not so well-known worries as in somniphobia (fear of sleep). 

According to Psychology Today, the difference between fears and phobias is simple. 
"Fears are common reactions to events or objects. The fear becomes a phobia when it 
interferes with your ability to function and maintain a consistent quality of life." Phobias are 
considered one of the most common mental disorders in the US with approximately 10% 
of the population stating they have a specific phobia. 



This project was created during the coronavirus pandemic which has caused significant 
fear amongst many. Since I did not have the luxury of shooting on location with models, I 
chose to use characters found on 19th-century cabinet cards as my models, placing them 
in fictional settings. The challenge became revitalizing these anonymous historical figures in 
staged environments that would showcase the desired fear, while at the same time ask the 
viewer to examine their own anxieties and fears. 

Working with psychological subject matter, I gained awareness of illustrating feelings that 
are both real and imaginative. For those with the fear, it is a very palpable situation, for the 
observer on the outside it sometimes presents more as an emotional response. My 
personal fear of clowns, comes down to two possible speculations. One is that I am 
uneasy because I can't see the clown's true face under the makeup. Facial expressions 
help us to understand another person's emotions and motivations. The second theory, 
clowns are always joyous, laughing and playing around and as a rule we tend to distrust 
people who are always happy. 

About the Photographic Prints 

Using vintage cabinet cards, Sexton Larson 
repurposes figures from the past into contemporary 
settings which illustrate common and uncommon 
fears and phobias. Images merge the historic figures 
with contemporary elements shot using a digital 
mirrorless Sony camera and Photoshop software. 
Archival pigment prints 
Signed in pencil by photographer on verso 
Image size: 7 x 5 inches 
Frame size: 25 x 11 inches 
Editions: 20 
Each photograph is archivally matted and framed. 
Images and additional information available on 
request. 



PROJECT: PLAYBACK THEATRE 

Exhibition at a Glance 

• (14) Image: 6 x 6 in. Frame: 16 x 12 in. 
•   (2) Image: 11 x 11 in. Frame: 20 x 20 in 
•   (7) Image: 20 x 16 in. Frame: 24 x 20 in. 
• Selection of handmade folio books with images 
• Media relations and educational support including, high res.images and support info. 

artist biographical materials, workshop and speaking availability 

Project Description 

"When I was eleven I came across one of my grandmother's family photo albums. The 
kind that had a worn leather cover embossed diagonally across the front with the word 
"photographs," made up of sheets and sheets of black paper, each page containing the 
personal history of our family. As I flipped through, I recognized the early images of stoic 
family members, photos of military men, children and family picnics. But mid-way through, 
the album took a strange turn. There amongst the photos of family reunions were 
photographs of a woman missing her head. Not on just one photo, but many, she had 
been strategically cut from the family. My grandmother's early attempt at dealing with her 
son's divorce resulted in the reimagining of our family history." 



Playback Theatre is an exploration into themes of memory, mortality, and family. I use my 
life as material to prompt dialogues through personal storytelling. Fascinated by family 
photo albums, ancestors, and the loss of family archives, I use vintage cabinet cards and 
photographs from the nineteenth century, as well as my own photographs of 
contemporary landscapes, building and interiors, to playback my personal history. 

Each photograph utilizes the creation of a digital negative composed of multiple layers that 
are married through blending and sizing. Once completed the large negative is printed 
using the van dyke or salt print historic process. This process gives the final prints a certain 
vintage appearance, fitting with this subject and adding a slightly surreal touch to the work. 
The printed photograph is altered with hand painting and drawing.  Completed one-of-a-
kind images ask viewers to see beyond the familiar family photograph, and question our 
photographic reality. 

About the Photographic Prints 

Using vintage cabinet cards, Sexton Larson re-purposes 
figures from the past into contemporary settings which 
illustrate personal family history. Images merge the historic 
figures with contemporary elements shot using a digital 
mirrorless Sony camera and Photoshop software. 
Each image is a one-of-a-kind salt print or van dyke photo that 
is handpainted with gouache and watercolors. 
Signed in pencil by photographer on verso 
Image sizes: 6 x 6 inches, 11 x 11 inches and 16 x 12 inches 
Various handmade folio books with images  
Editions: unique one-of-a-kind images 
Each photograph is archivally matted and framed. 

Images and additional information available on request. 



PROJECT: HOW TO CATCH A MAN MADE CLOUD 

Exhibition at a Glance 

• (5) Image:12 x 12 in. Frame: 24 x 24 in. 
• (16) Image:7 x7 in. Frame: 18 x 14 in 
• Media relations and educational support including, high res.images and support info. 

artist biographical materials, workshop and speaking availability 

Project Description 

I am a child of the fifties. Born between 1946 and 1964, we are often called baby boomers 
or the “sandwich generation." With about 10,000 baby boomers hitting age 65 each day, 
we are becoming caregivers and also becoming those needing care. Companies now offer 
support systems and counseling for the caregiver. But what if the caregiver is an artist or 
photographer working daily in solitude, in a studio or darkroom. Can you put creativity on 
hold? Pause your need to create? Most of my "artist" friends, like myself, maintain a certain 
degree of sanity through our ability to create. What happens when the freedom to create is 
suddenly taken away?  

In 2008 I unexpectedly became the full-time caregiver to ailing parents. Being an only child, 
I was their single advocate in medical, financial, and day-to-day issues. Devoted to the 
darkroom and the hands-on approach to picture-making, I became faced with the task of 
creating photographs digitally while balancing visits to hospital appointments. I continued 
to explore the visual concepts of storytelling, utilizing the landscape as a primary element 
of my photographic constructions. My interest lies in developing poignant short stories that 



challenge the relationship between perception and imagination. Each of my images 
illustrates a non-existent landscape reflective of the isolation and loneliness I was 
experiencing. My work depicts a personal journey to accept, adapt, and balance my 
caregiver role. 

About the Photographic Prints 

Archival pigment prints 
Signed in pencil by photographer on verso 
Image size: 7 x 7 inches 
Frame size:18 x 14 inches 
Editions: 10 
Each photograph is archivally matted and framed. 
Images and additional information available on 
request. 



SCHEDULED EXHIBITIONS 
Projects are  available for scheduled exhibitions. 
For scheduling information, please contact Rebecca Sexton Larson (rslarson@mac.com) 

A chronological list of venues that have exhibited or scheduled projects 
• 2022 	 Playback Theatre, Atlantic Center for the Arts, New Smyrna Beach, FL 
• 2021 	 Playback Theatre, Southeast Center for Photography, Greenville, SC 
• 2021 	 How to Catch a Man Made Cloud	 Dunedin Fine Art Center, Dunedin, FL 
• 2019 	 How to Catch a Man Made Cloud: Photographs by Rebecca Sexton Larson 
	 	 Florida School of the Arts, Palatka, FL 


